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whole, rather a specimen of Rubens's offensive qualities.    Of the others, there is  none  of the  first class.    A   Titian,  of Alexander   VL  presenting   a   Sforsa   to   Peter,   is   about the   best   "painter's   picture"   in   the   gallery.      The   old Flemish  Van   Ertborn  Collection,  not many  masterpieces. To  Church  of  St Jaques,  where  Rubens   is   buried.     In the chapel containing his tomb, the  picture where Rubens has  represented  himself as St George, his grandfather as Time, etc., is a very fine specimen for colour and beauty of the women.    The Gardien, who used to be a schoolfellow of Leys,  says   a   Rubens,   descended   from   the   painter's brother, is living to represent the  family.    We asked him about Leys's Hdtel de Ville paintings; and he said that  we could call on Leys, who would accompany us  if the works are  not  publicly   visible: we  are  not likely   to   have   the cheek  for  this.    Some  old pictures (twelve) of Acts of St Hubert, said to be by a follower of Memling,  and one of them by Memling himself, much studied by Leys, says the Gardien;  also a  pair of brass candlesticks in the Rubens chapel.     A   very   leading  large  triptych   by   Bernard   van Orley, of Last Judgment, and the donors, male and female, represented as old people, with family (under the protection of two Saints, being themselves as at time of marriage).    To the Cathedral.    The Descent from the Cross is certainly a very  magnificent  picture,  somewhat black; the  lower part of the  side-panel of The Salutation, with  a trailing-tailed peacock,  etc., most  delightful.     The  two  outside subjects, St  Christopher and  some  hermit, not  to   be   seen.     The other great triptych, The Elevation of the Cross, with side-pieces connected therewith, contains perhaps a still greater number  of astonishing  excellencies.     The  outside panels, figures   of   Saints,  are   most   gorgeous bits  of work,   and one woman of them (Katharine?)  singularly beautiful   and queenly.     The   high-altar   piece,   The   Assumption   of  the Virgin, is a very distinguished and beautiful Rubens, not very  interesting  to   me.     There   is  a good  deal  of   fine painted  glass  in   the  Cathedral;   notably,  in  one   of   the apse-chapels, figures of Kings etc. with .Saints, light figures	Professor Norton	Wm. Rossetti .	.    161
